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NOTE TO SUPPLIERS:

You are recommended by my studio. Thanks for helping art students I send you. I teach Old Masters fine art painting and recommend supplies intended for fine art. So they won’t come away from a 2-hour’s roundtrip to Raleigh empty-handed, I give broad categories to fill with products in stock & so don’t give technical names; several might substitute. Some supplies may not be a good substitute and I’ve told them those. If you have suggestions, send home an ad s/he could share in class. To clarify, 910-892-7062 or 910-890-0836.  Tnx!
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joanna mckethan, artist




LIST OIL PAINTING SUPPLIES (Beginning Advanced, Pro list) SEQ CHAPTER \h \r 1: 

Canvas: Stretched linen canvas primed or Boards or Canvas Boards, finer alternatives art to last 

Brushes:  Any major brand. I particularly like Jack Richeson Grey Matters discovered this year at Portrait Society of America’s Supply Booth. Stick to major distributors for best lines. You get what you pay for. Leapfrog to the best, Natural Pigments, Cheap Joe’s, Jerry’s and buy high.

Recommend one or no pig bristle brushes; they separate, splay outwards, make pronounced brush strokes over time, but can do good hair stands. Brushes with variegated lengths available designed to produce good hair effects. Synthetics will curl in cleaning medium.
For moderate price range, pick a good nylon synthetic, such as Winsor Newton’s white-bristle, red-handled ones, or Dick Blick’s white or dark-colored synthetic. Ox hair is next; sable top of the line. However, ox and sable are finer hairs, floppier, and harder to control.

Recommend primarily flats for simplifying edges in several sizes–2, 4, 6, 8, 10, 12, several on the small end of the spectrum for detail. Add a filbert or a bright, if you like. For under layers and gesso, get a 2-incher at a paint store. Flat synthetics make a fine brush stroke. Signature brushes, 0, 00, or 000 round-ferrule, med. length, not liners: Buy at least 3-4 flats, one signature.

Oil Paints: Rublev, Gamblin, Williamsburg, other high-end brands. Holbein, Winsor-Newton, Grumbacher, Holland, good, too. If colors are pre-packaged, include or add, these:


       yellow ochre




Optional second trip colors:
                No. 1 white lead Rublev & No. 2 white lead       raw sienna


       small Mars black  



violet
 
(alizarin crimson: Winsor Newton’s Quinacridone red
cadmium orange

n Magenta, or Gamblin’s Alizarin Permanent or 

(2 alkyds only: phthalo blue &
Royal Talens Madder Lake, preferred substitutes)


burnt sienna)
                 viridian green                                                      cadmium red


       ultramarine blue                                                   phthalocyanine blue             


       burnt umber



            burnt sienna     

     
       lemon yellow 




magenta
                cadmium yellow




Oil(alkyd) Gesso
Brush Soap: soap paste in a round container. Throwaway hospital gloves for using lead white.
Palette:  Pie tins and gallon zippered bags keep paint moist and safe and provide an inexpensive, studio friendly alternative. Paints left in studio must be covered, so no open palette alternatives.
Mediums: odorless mineral spirits, Liquin, linseed oil. Final varnish in a year. 

***Stores: Michael’s—Fayetteville, Raleigh; A.C. Moore—Fayetteville, Raleigh; Jerry’s Artarama--off Raleigh beltline; Cheap Joe’s—Boone, catalog; Wal-Mart’s, Hobby Lobby; Natural Pigments on-line     
